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Grateful acknowledgment is made, thanks given to Dr. Davies, Frank 
A. Nankivell, etcher, painter; to Carl Zigrosser, art dealer; to George 
Miller, lithographer; to the Metropolitan Museum, and to Mr. Weiten- 
kampf of the New York Public Library, to the International House, to 
Hal Marchbanks, the printer; and all who gave either tangible or intan- 
gible help on this book that Arthur B. Davies asked me to publish 
Some two years gone by.We have tried to reproduce each and every print 
he made; those omitted must follow in another edition. Humbly we present 
the book, a work of delight and devotion in the bright shadow. ¥.N.P. 
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S$ SOME young people new to love might wonder what delight was laid beyond 
ANS jewelled fence, out there. Tremulous beauty fearing to grasp the golden gift 
lest time returning steal their happiness. Come with Davies! Your gift from genius. 
Love is first, then beauty and truth, and wealth and ways and means may follow. 
You own, if not possess. 

Throw off the mantle of your world. There is liquid gold and flowing joy in your 
emancipation. Be sovereign in partition of space. The jewelled sea of dawn brings you 
adventure rich in chance, and you are king, to take into your soul delight or feel a 
fair release. A glory meets you as you welcome the dawn’s strange changing purple 
curtains and yellow golden shafts. The ecstacy of half-guessed unfolding dreams fills 
a day unspent. 

Davies was youth, straight and slim and swift as an arrow in the race. A child 
who seemed to hear a lyric voice singing command of beauty, a young Greek athlete 
of Utica. Living in a Henry Street settlement, drawing illustrations for livelihood, a 
farmer, father of a family, with moments dreamed full of beauty, hills, fountains, 
festivals, a great creative artist, a grandfather, finding no surcease but the goddess of 
beauty and art to stand by his background of a happy home. 

He worked detached, alone, awed and thrilled by the beauty of life, listening to 
a still small voice of his own,—monarch of his art. You read the romance that he saw 
standing silent at his easel, like a mariner at his wheel, uncertain until some strange 
reaction of his soul or sea surged up and placed his dream upon the canvas with abso- 
lute absorption, the world well lost, an image of beauty that through your mind and 
heart a soul found answer. 

A craft, inspired, absolute, that steered direct through fact to ideal, entangled 
with physical limit, divinely submerged by a mind that walked with a soul in the 
bright aura of genius, and now and then like a cold northern light threw silver shad- 
Ows vivant. 


The steady craft sails, unconscious of conquered stars, into the haven of promised 
beauty. As the pearl dropped in wine dissolves, flows and becomes a part of the fluid, 
so life-days in moments all unrealized melt into your being. No quarrel with the chem- 
istry of life,—glorious. 

You stand on the summit in winter, look upon a valley far below, the river lace- 
laid with ice, the gray lands checked with golden light on snow-banked hills. Or, at 
eventide, when the sun has cast its halo on an autumn festival, you stop to wors 
at nature's shrine. Transcending yourself, you commune in absorption absolute 
with Davies you are absolute. 
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ib): THOMAS DAVIES was born in Wales. He married Pheobe Loakes of English 
birth and coming to America settled in Utica, New York, where he had a good 
business as a tailor. To them were born five children—three boys and two girls. 
Their fourth child was Arthur Bowen Davies, born September 26th, 1862. The father 
was a pillar of the Welsh Church, and brought many preachers from the native coun- 
try. AnoldWelsh hymn ofthe Twelfth Century echoes the youth of Arthur B. Davies: 


Glorious Lord, Hail to Thee; 
May’ st Thou be blessed by church and chancel; 
May’ st Thou be blessed by chancel and church; 
May’ st Thou be blessed by plain and precipice; 
May’ st Thou be blessed by the three fountains that are 
Two above the wind and one upon the earth; 


May’ st Thou be blessed by shadow and day; 

May’ st Thou be blessed by vestments and incense; 
May’ st Thou be blessed by birds and bees; 

May’ st Thou be blessed by field and pleasuance; 
May’ st Thou be blessed by the seven days and the stars; 


May’ st Thou be blessed by books and letters; 

May’ st Thou be blessed by thought and action; 

May’ st Thou be blessed by sand and soil; 

May’ st Thou be blessed by all goods wrought; 
I shall bless Thee, Glorious Lord. 


The youth of Arthur B. Davies was sport and study, intensely enjoyed. Bob Adams, a 
playmate, tells of Arthur, a great mechanic, building a fountain with a rain barrel 
and three shafts from the seedstalks of onions, tells of waterwheels and fortress cav- 
erns. After he was fifteen he studied with Dwight Williams. A little later the family 
moved to Chicago, and Davies assisted in engineering and architecture, working for 
the Board of Trade. Then followed a trip to Mexico as draughtsman. There was a 
youthful combine of four painters, who copied ‘‘Christ Before Pilate,”’ in immense 
size, Davies finishing it, pulling it all together. Their plan was to exhibit around, 
charging twenty-five cents, so as to secure costs for a trip to Europe, a great dream that 
failed to raise funds. 

In 1887 Davies came to New York, stopping en route at Utica to see old friends, 
staying with Robert Adams, painting and sketching. In 1888 they lived in New York. 
at West Twelfth Street, near Fourth, and he worked for the Century Magazine. The 
young artist illustrated and had much difficulty, for he hated to change his drawings 
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—tather destroyed them. He told of one time he visited an art editor who complained | 
of his drawings, saying they were art, not illustrations, and he returned to his land- 
lady elated but poor, and explained to her he was an artist, she could worry about his 
room rent. 

In 1889, he met Dr. Virginia Meriwether Davis, (her ancestors who came from 
Wales to Virginia spelled the name Merryweather) who had studied medicine in Vi- 
enna and started practice in New York, and each week entertained a group of musi- 
cians. He was deeply interested in music. Other women in his life, but Dr. Davis was 
destined to become his life long partner. To the shy and studious Davies she was tonic 
and courage. 

Meanwhile his illustrations in pen and ink and in wash had become popular. He 
had all he could do, until the inevitable divergence between him and the publishers 
came with his insistence on carrying out his own ideas, a non-complaisant artist. 
About this time, he moved to live in the Henry Street settlement, where his old friend 
Goodale was. Orders had deserted him, and in 1890 he entered two small paintings in 
the Academy Show with small success. 

In 1892 he married Mrs. Davis, and they moved to the country—Congers, Rock- 
land County, New York. It was a marriage of companions—theories of love were 
held contingent on its arrival. They thought a living at least most possible on a farm. 
For many months that dynamic energy of A. B. D. went into work, ploughing and 
tilling the soil. 


| 
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In 1893 the urge of art was too strong and he again took up canvas and paint, ex- 
pressing himself unrestrainedly, definitely. He always felt the necessity of being abso- 
lutely alone while at work. Much of the best early work was done in a stable con- 
verted into a studio overlooking the Hudson, across from Ossining. Sketching tours 
extended from there to Cornwall. For twenty years he tramped throughout the valley 
of the Hudson, making studies in water color and pastel, hundreds of little oil panels, 
which in his later years became his reference library, to which he turned for nature’s 
facts when he would compose a landscape with figures. Again his small canvases were 
accepted by the Academy; the smaller one ‘‘Ducks and Turkeys’’ sold on the day his 
first son was born. 

Shortly after began his display at William Macbeth’s, always his good friend. In 
1895 he was established on the top floor of the same building, and thereafter only the 
week ends found. him at home on the farm. These week ends were festivals indeed, gay 
for the children and wife. Most of the time was spent with the children, games and 
hand made toys—(a delectable fleet of little wooden boats). So, on the picnics the — 
children accompanied them, where small boys could go, and babies in a papoose-sling 
on the back of his wife. Mrs. Davies taught the boys to swim and skate, and Mr. Dav- 
ies gave them real sport—baseball and boxing. On these journeys he took hundreds of 
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photographs, supremely well made. He had the gift of catching the psychological 
moment, the bright moment of the view. 

Meanwhile in New York there had gathered around him the select carcle of the 
few—to whom he gave a spiritual tonic, glowing, bringing out from himself to them 
new beauty, new works, retiring quickly to work again. Out of his ivory tower he 
came to run the Armory Show, introducing a new art to the land. Here his first officer 
Walt Kuhn, (who speaks of “‘ getting all’’ from Davies), carried on under a hermit presi- 
dent, who was adamant in his declaration of art independence. In the Armory Show, 
> Theodore Roosevelt after seeing the notorious ‘‘Nude Descending theStairs,’’ Gauguin, 
Van Gogh and others, told Davies when looking at his picture: ‘There you have the 
root of it all.” 

This was the time of the mural (City Court), and the verdict against youth; of 
his library decoration cubistic, murals for Miss Bliss; of those paintings wet with dew 
of love, and those sharp with the piercing beauty of motherhood and home. The chil- 
dren of his paintings were like flowers—and the perfume of rose gardens. 

It was significant that in the first quarter of this century every Davies exhibition, 
hard won out of his workshop, was watched and attended, because always there was new 
beauty, strangely arrived at, full of masterly drawing, delicately and lyrically coloured. 

Weaving through these years of great production were the trips to Europe. He 
would appear one day in May and announce his departure. Asked what boat he would 
say— ‘There are four sailing, I just buy a ticket from the purser.’’ Then, until October 
he was away, to return full of fire and energy. One day he stopped for just a second to 
tell me—‘‘Work, God does not speak in words.”’ 

His work exists in some twenty media. His sculpture (sixty pieces) shows a cross 
section of the plastic arts of this great period, all in miniature. From wood and ivory 
he went on to glass and enamel and bronze and terracotta, built a little furnace in his 
room (337 East 57th Street), worked alone. He painted many great paintings. He was 
humble, seeking. One day on the Avenue, there was a significant incident. ‘‘What 
have you been doing?’ I asked. “‘I’ve been up to see Ruth knock a home run for the 
Yankees. He struck out four times. He’s no better than the rest of us.”’ 

His picture titles were just identification marks. I remember only one explana- 
tion, thatabout ‘‘Avatar,’’ (Ryerson Collection). A long narrow painting witha golden 
youth centered, before him a torrential stream and men in strife, each side of him 
scenes of love and struggle, in the background classic buildings with figures and trees. 
Avatar, the one like Christ, who stood alone, magnificent. The things around, the 
stuff that made his life, the common mortals he had met, the crimes and pageants of 
his life both now and past, these were his servants, and he stood triumphant over all— 
Nirvana, a world he dominates—A vatar, master mind that can control the vague vi- 
cissitudes intimidating, for he is king. 


-13- 


He was very fond of the fable of the Unicorn, a wild and beautiful beast, with one 
curling pointed horn centered in his forehead. So spirited and sensitive was this wild 
thing, that no one but a virgin could approach him; others he destroyed. 

So, in the realm of art we color things we see with the purity of our approach, 
and drink of the nectar of art or the dregs of cynicism. The unicorns feel ideals, the 
stir of leaves along the fountain’s breast, the humble merriment that joys a child's 
sweet heart. To love is to possess, and art, said Davies ‘‘is anything that love has 
touched.”’ Some fifteen years ago James Huncker wrote to John Quinn—''No argu- 
ment, Davies is our greatest creative artist; 1s one of the unicorns.”’ 

Meanwhile, he lived in an ivory tower aloof. This very tower, his workshop, be- 
came stored with great ancient and modern art, as his piercing mind became a vast 
jewel-studded warehouse of aesthetic facts. To us he brought his chateaux of France— 
Chambord, Chenonceaux and others. To Paris, he took his cartoons for tapestries, 
working with the Gobelin weavers, using their matchless dyes. There, never shown, 
some twenty beautiful small tapestries and rugs, several large and very important ones, 
were made. 

Some years ago in Paris I spent a week with Davies. Like the sun came up he ap- 
peared at my little hotel. We went forth to the Musée Comparé, and he lectured on 
architecture. It was delightful. The Saracens, sweeping through Italy and Spain build- 
ing great castles, ‘to stopat the Fourteenth Century in French Gothic, the most beauti- 
ful of all building.’’ To the Jacquemart André collection, to L’Escargot D’Or, near the 
Hall where Jean Joujon, his greatest sculptor friend, has a fountain. Then at six to 
leave me, no address of his studio, he went home, retiring early (at 7 p.m.) to come 
again next day and take in Port Maillol and other art events, to give a stimulus to his 
friends, a piercing charming fellowship that he led into new fields. 

There was a delightful dream A. B. D. would tell me—''I was bending over draw- 
ing on the sand and pondering half aloud, the scene was Cadore, above Venice, there 
by my side Michael Angelo whispered advice, and I worked at my design, and as it 
grew two others joined the group and they argued. I struggled on the problem until 
onespoke of light as it fashioned solids, and the other spoke of color as it built the work 
— Giorgione and Titian glorified. I listened, and on and on they spoke of art (that loves 
to be discussed) and after all they agreed that my statement in the sand was correct. 
So Iawoke and finished my composition. Let us be emancipated, free to strike, free to 
work, and freedom and work shall build a finer art.”’ 

To quote his friend Dr. Eisen:—'‘The first quality in Davies’ art is beauty, which 
should be the first quality in any art; the second its coloration; the third a perfect 
drawing, the whole suffused by a mystic, partly hidden symbolism and meaning, not 
always easily unravelled, but which when understood gives to the whole a character 
and quality not shared by the works of any other artist ancient, medieval or modern. 
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Davies’ art was a divine art, a glorious inspiration, not perhaps always in the subject 
of his brush, but in its effect. His paintings come to us as messengers from afar, with 
messages of cheer, beauty and delight, radiating in every direction that divine glory 
and happiness of which he himself was the greatest envoy of those few who dwelt 
in the light of his friendship, confidence and thoughts. He has left the world an in- 
heritance which will be fresher and more glorious as time passes, which no era can 
cover with the walls of oblivion, which will require no redemptions and resurrections, 
a continued inspiration to all willing to accept, listen and behold. The memory of his 
“work will be the guiding star to many. To none it can ever be dimmed.”’ 

In 1923 came the first warning of the end, a heart attack in his studio, alone for 
hours. Many doctors, and a boat to Marseilles, and he was again burning, thirsting 
for work, but it was necessary to conserve his strength. New York with endless inter- 

-ruptions became impossible, so that his stay in Europe where he was unknown be- 
came longer. He was free to pursue his Goddess of Beauty. He aimed to spend half his 
time there in creative search. 

In early December 1928 a message came from Italy. The press resounded with the 
news of his passing, while his friends were silent in bereavement. Abdeldab, his cable 
name, would not be used again. As he had lived so he died, personally away, re- 
mote, spiritually ever present. His final illness, angina pectoris, came on a trip from 
Paris to Florence, while sketching in the mountains of northern Italy. He died in 
Florence, the home of great masters, after a week of illness—October 24th, 1928. You 
must know his spirit was everywhere, with his friends, his great family, but he was 
where he drove himself. On January 6th, 1929, at Congers, New York, a small group, 
Mrs. Davies, Niles Davies and David Davies and their wives, with the grandchildren, 
buried his mortal ashes with a simple ceremony. His spirit dwells with you. 
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ue chronicle of etchings and lithographs is fully illustrated within this volume. 

In them dwelt the vibrant chanting line of his sculpture, the kneeling figure, the 
nude in space, the columns ‘round which human figures passed and disappeared in 
thythm. The method and elaboration followed naturally in the industry backed as 
years went on with personal reference of authority. His library, some thousands of 
iccla painted wooden panels, sketches, notes, drawings, made and filed away: some 
thousand drawings—chalk on red paper; several hundred studies of Tahomet, a full 
blood Algonquin Indian of magnificent physique—his only male model at any time; 
Isadora Duncan dancing,—attending her performance, drawing late in the night hun- , 
dreds of sketches. These were his inventory artistic when his creative period began 
some thirty years ago. 

California gave to his library the redwoods and the mountains, and his subjects 
change from the glorifying of motherhood and of children’s romance to landscapes of 
the Sierras. The weaving fabric of his dreams began. In that period he produced great - — 
compositions. People love them, they are of the heart and hills. Later he was to puzzle, 
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interest and intrigue you, then he made you love. Europe built his library high; in — 
Florence, in Paris he drank deep of their great art. To Greece, and to find delight in 
paint on marble and in wax, to Spain and to know the dual problems of El Greco. 
From them all emerged the art created by Arthur B. Davies. 

To me, most significant are his drawings and etchings, and it may well be that 
they remain his greatest legacy. Most personal, most musical, eloquent in line, they 
seem an incarnation of his ‘golden gift,’’—an enchanting lyre plays the music of his 
inner shrine. From his studio there came the drawings, etchings, lithographs, in which 
his cubistic themes had widened, amplified, magnified space. Little drawings became 
great expanses, sea and sky and mountains. Color harmonies grew through the beau- 
tiful drawing of a living line. His work became full in bloom and fruit. 

One day Clyde Burroughs and I visited A.B.D. He spoke at some length on the word 
“augment.’’ It is not enough to have a work of art, it must be augmented, carried up, — 
through, further. With a little ancient frame he pointed out various full vistas in odd — 
corners of his composition, each a complete panel. He spoke of affirmation. To be affirm- 
ative, speak yes inart, likea bond salesman, have action, buy, sell, affirm your position. 

To take for example No. 1 “‘Doorway to Illusion,”’ his soft ground etchings 
were made in most careful experiment. First, a special wax, mixed with tallow or 
cresco was spread on the copper plate, over which the finest linen was laid. On this 
he drew in pencil, light or hard pressure making the color. In the later states he would’ 
take this finished plate and make an aquatint, sifting fine resin thereon, and then with 
washout varnish cover the white areas. So indefinitely onward he worked for finer 
shades and more enveloped harmonies, with infinite care, inexhaustible interest. 
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His first etchings were printed by Frederic Reynolds; all of the late ones by Frank 
Nankivell. Antique paper was used—fine inks. Some remarks of Mr. Nankivell are 
illuminating. 

“I never knew a time,’’ he writes, ‘“when he could not bring forth some valuable 
object of beauty from his collection to demonstrate or to elucidate his point of view. 
I asked him for a color arrangement for a plate that he was particularly fond of. He 
took a proof in his hand. ‘Lapis Lazuli and flesh.’ He then brought from his desk a 
cube of this gorgeous stone. ‘Would that it were possible to reproduce its brilliancy!’ 

“In his seemingly chaotic pile of books and papers he could immediately reach to 
some small interesting volume by an obscure but sincere writer, to demonstrate the 
value of the buren or roulette or some other tool. 

“T never heard him use an unkind word when referring to any artist of whom I 

was conscious that he did not approve. His disapproval he expressed by veering from 
the subject. In our discussions on method and even on tone and quality of papers, if he 
sensed a suggestion of bias on my part, he would say—‘Don’t be prejudiced; prejudice 
is destructive to art.’ He was firm in any statement; static, never aggressive. He would 
deliver himself in a brief sentence, then wait, an ever ready listener; and when he spoke 
he had something definite to say. 
“‘T prefer to work in aquatint.’ I suggested that his method was not always pure 
aquatint. He replied ‘There should be no limit to method.’ The result was all impor- 
tant. One day in my studio the great master remained silent for awhile, then asked if I 
thought his etchings looked clever. The master technician and draughtsman dreaded 
any suggestion of facility in his plates. He would, however, utilize and adapt any 
seeming accident that his copper gave, saying that we cannot afford to overlook any 
assistance from nature. At times Davies would refer to his early training in engineer- 
ing and its influence on his work. Discussing the forms in a particular piece of work, 
he said; ‘That training has made me see and feel not the surface only of those moun- 
tains, but their construction, as one feels the anatomical structure of the human figure 
when expressing its exterior forms.’ ”’ 

In the etchings of Davies you will find love and beauty.Recall his definition of art-— 
‘Anything the hands of love havetouched.’’So through the magic of his field he weaves 
the beauty of his drawing, like Rembrandt, like Ingres, like Degas. The figures are in 
arrested motion, not static but alive. Strange seem many of his themes. Newness and 
beauty are strange. Always his figures are aloof, without passion. They have the ver- 
ity but not the agnostic magnificence of Degas. Rather do they seem the slim luxury 
of youth in gestures of life. In many you must feel the Greek halation, the rising of all 
good from the heart region, the lifting outward of the soul, upward to the dawn. So, 
in ‘‘Entreat,’’ ‘‘Contemplation,’’ ‘‘Apparition,’’ ‘‘Antique Mirror,” ‘Fountain of 
Youth,’’—they lead you into the enchanted realm of green dancers, Spartan athletes, 
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who sang in perfect bodies. ‘Whirl of Dance,"’ in procession a delightful fulmingeiaa 
of the dance, varied in hazy and definite delineation. ‘Those that Toil,’’ “Uprising,” 
strong, virile note, show men lifting up two heavy heads and bodies. ‘Pageant,’ at 
the sound of music. Exquisite emotion arrested, archaic, brief, pours also from *’Girls 
on the Beach."’ Before the tumbling wave a group of maidens dance, the sea their or- 
chestra, the heavens their chant. And ‘‘Maenads”’ is another curiously detached en- 
gaging movement of line and placing of form exotic. So with ‘‘Tapestry,’’ six figures - 
in outline are placed against a moving tapestry of dark and light. In another phase he 
brings you ‘‘Nocturne,’’ figures in the night, some pattern of release, a fluid emotion 
of spring flowers at evening. Then “‘Sisters’’ and ‘The Brothers’ come to you from 
the lone period of youth when you have given of yourself complete. Turn, and in re- 
verse examine ‘Tragic Figure,’’ ‘Moonlight on the Grassy Bank,’’ ‘’Granite,’’ “The 
Temple,”’ or ‘The Workshop of Ancient Sculpture.’’ These bring to you life’s exquis- 
ite pain, through beauty brought to pose for you, sunlight and shadow alternate in 
some a resinous texture effects a sombre verity. 

Davies’ first lithographs were printed by Bolton Brown and as Leon Dabo, their 
mutual friend, says—‘‘I was particularly interested in the lithographs, and happy to 
find that so many of them were printed by Bolton Brown. Brown had been to England 
to learn lithography, sought out Thomas Way, who printed many of the Whistler 
lithographs.’’ The later prints were made by George Miller, —with all there was much 
experiment and discovery. 

Changed only in method his lithography, perhaps more lightly spontaneous, cre- 
ates new emotion. Like his etchings,’’Recurrence,’’ ‘Release at the Gates,’’ ‘‘Dream — 
Strife,”’ ““Twelve Men,’’are balanced in their brightness.‘ ‘Stir of Shadowed Melody,” 
“Circling Doves,”’ “Valley in Autumn;”’ all unmeasurably beautiful. Technically his — 
drypoints, aquatints, lithographs, drawings were worked out in amazing ways. Ever — 
inventing, he lately did some few in handsome color prints, of which ‘‘The Dawn,”’ 
rises like a universe of aesthetic beauty. In these works, like a chemist, he joined a gene 4 
and reagents until the result came through to astonish and engage. 

Arthur B. Davies created an art life of his own. Out of the old world he brought | 
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and added the inspiration of new translation. The progressive experiment of a mind 
steeped in the most comprehensive intelligence, intensive study and search for beau 
will be aesthetic food for many generations. The vast Celtic industry of the man! 


piercing lucidity presents in drawings, etchings, lithography, a legacy as yet not 
apprehended. 
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IV 
J CREDO—A.B.D. 


“«p-to PRESENT the unity and identity of all peoples through the Maternal Life source 
with God, to visualize the ideas of perfection and blessings of God is to produce 
blessings and perfection. 

‘Love we consider the greatest attribute of God. Love never fails to meet every 
demand of the human heart. Love is the perfect fruit of the spirit, drawing nations in- 
to closer harmony, in peace and in the happy successful work of the world. Love is 
unity, participation, understanding, simple and unquestioning. 

‘Love is life. The mother is the one perfect, spontaneous, disinterested motive a 
beautiful oneness that exists in the effective way, the expression of life in its subjec- 
tive relation. 

“As a living organization we exist for each other without conscious arrangement. 
The subjective identification of ourselves with beauty is to be caught up by the feel- 
ing it invites and one forgets to think. Nature is pre-conscious. 

“T use a method of ‘continuous composition’— repetition of the same motive. It is 
a subjective realization by inspiration of a way used by the early Christian artist to 
preserve his original spontaneous subjectivity and oneness—otherwise Knowledge 
would flow from without inward, and Reason would impair the process of Love and 
Beauty. 

‘The whole series of decoration express the Source from which all blessings come. 
They are unitary, harmonious and homogeneous—all breathe subjective aspiration.” 
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Doorway to Illusion, Third State 
Doorway to Illusion, Second State 
Tris, Second State 

Figure in Glass, Early Impression 
Figure in Glass, Late Impression 
Prelude 

Three Acrobats 

Dream Strife 

Entreat 

Brothers 

Three Boys, First State 

The Temple (Antique Workshop) 
Figures of Earth 

Christmas Day 

Sea Maidens 

Potentia, Third State 

Valkyries, Fourth State 
Fountain of Youth, Third State 
Sisters, Third State 

Nocturne, Second State 
Resurrection, Third State 
Torment, Third State 

Torment, First State 

Arms Up 

Retrospection, First State 
Retrospection, Second State 
Young Muse, Third State 
Against Green, Third State 
Mirror of Illusion, Second State 
Introvert, Second State 

Maenads, Fourth State 

Angled Beauty, Fourth State 
Guiding Spirit, Second State 
Buoyance, Second State 
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